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Course Details

Credit Points 6 

Summary of the Course

From dancing robots to smartphone theatres, this course examines the shifting relationship between
technology and performance cultures. It considers the expanding field of digital culture and how its
applications have transformed the parameters of performance and representation. You will observe a
range of performance objects, activities, events and behaviours produced in the exchange between the
body and new media. You will draw on leading examples to develop your own live experiments across
platforms that use Twitter, mobile media, surveillance and YouTube. You will explore the convergence of
performance genres, the remediation of art works, theoretical concepts such as posthumanism and
cybernetics, and how live performance engages with contemporary cultural change.

Course Learning Outcomes

1. Identify and discuss key developments in contemporary performance inspired by developments
in technology

2. Evaluate the evolving relationship between technology and aesthetics
3. Assess the role of technology in performance history and in recent theoretical debates in the

humanities
4. Demonstrate an advanced knowledge of different modes of performance and an appreciation of

their cultural and historical specificity
5. Better undertake critical debate on contemporary cultural issues
6. Pursue individual guided research
7. Construct sustained critical argument in the form of reviews or essays
8. Demonstrate a thorough knowledge of selected theoretical perspectives and research methods

Teaching Strategies 

Rationale

This course is designed to facilitate students’ learning by establishing a multimodal teaching structure in
which students discuss, research, present, participate and listen. The overall aim of the course is to
enable students to maintain a deeper understanding of mediatised performance through facilitating
connections they make between readings, case studies, presentations and screenings. Assessments
reflect the expectations for excellence in research and inventiveness that this course seeks to establish.
The topics the course covers reflect an ongoing commitment to teaching innovative, relevant and
significant materials for the discipline of theatre/performance studies

Teaching strategies

This course is structured as a combination of lecture, workshop and student-led learning processes. The
course includes a series of classes in lecture / workshop / discussion format, followed by a research and



SEMINAR FORMAT: The seminar will be loosely structured as: lecture + visual screenings, followed by
student discussion and readings (although this may change from week to week). The aim of this class
format is to integrate a number of student learning modalities. The lecture information provides a
platform for students to then engage in student-led learning processes through the allocation of focus
questions and / or set discussion tasks. Students are able to reflectively process other students’
contributions in relation to their own, and to self-determine a critical and analytic research practice.
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Assessment

Assessment Tasks 

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Essay 50% 02/04/2020 11:59 PM 1,3,4,5,7

Group presentation 25% 21/04/2020 02:00 PM 2,3,5,6,8

Individual Project Rationale 25% 28/04/2020 11:59 PM 1,2,3,4,6,7

Assessment Details

Assessment 1: Essay

Start date: 

Length: 2,500 words

Details: Individual2,500 wordsFeedback via LMS

Turnitin setting: This assignment is submitted through Turnitin and students can see Turnitin similarity
reports.

Assessment 2: Group presentation

Start date: 

Length: 20 minutes

Details: 20-minutesFeedback via LMS

Turnitin setting: This is not a Turnitin assignment

Assessment 3: Individual Project Rationale

Start date: 

Length: 1,000-1,250 words

Details: Individual1000-1250 wordsFeedback via LMSThis is the final assessment 

Turnitin setting: This assignment is submitted through Turnitin and students do not see Turnitin
similarity reports.
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Resources

Prescribed Resources 

Required and Suggested Readings are listed on Moodle. Readings may change, or new suggested
readings added, so make sure to regularly check Moodle for the most up-to-date information.

Recommended Resources

Further resources can be found on Moodle.

Course Evaluation and Development

We welcome constructive feedback – especially written feedback (emails, notes etc.) on the course
content, structure and assessment methods – not only at the conclusion of the course, but also as we go
along. At the end of the course we will invite you to provide feedback using UNSW's course experience
survey.

Many aspects of this course are the result of innovative student feedback from previous years. For
example, the number and genre of case studies in this course has been changed in response to student
feedback. With the move to a 10-week teaching term in 2019, we rearranged some content, changed
some assessments, and introduced 4-hour seminars. This year, we have reduced the number of
assessment tasks from four to three.
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Submission of Assessment Tasks

Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

For information on how to submit assignments online via Moodle: https://student.unsw.edu.au/how-
submit-assignment-moodle



Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the
source or using quotation marks. This also applies to images, art and design projects, as well as
presentations where someone presents another’s ideas or words without credit.

Inappropriate paraphrasing: Changing a few words and phrases while mostly retaining the original
structure and/or progression of ideas of the original, and information without acknowledgement. This also
applies in presentations where someone paraphrases another’s ideas or words without credit and to
piecing together quotes and paraphrases into a new whole, without appropriate referencing.

Collusion: working with others but passing off the work as a person’s individual work. Collusion also
includes providing your work to another student before the due date, or for the purpose of them



understand your rights and responsibilities as a student at UNSW
be aware of plagiarism, copyright, UNSW Student Code of Conduct and Acceptable Use of
UNSW ICT Resources Policy
be aware of the standards of behaviour expected of everyone in the UNSW community
locate services and information about UNSW and UNSW Library

Some of these areas will be familiar to you, others will be new. Gaining a solid understanding of all the
related aspects of ELISE will help you make the most of your studies at UNSW. 
http://subjectguides.library.unsw.edu.au/elise/aboutelise
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Academic Information 

For essential student information relating to:

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/
http://www.tcpdf.org
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