
 

 

 
 

 

 

 

School of Education 

 

EDST6728 

Extension Music Method 1 

 

Term 1, 2020 

 

 
  



https://education.arts.unsw.edu.au/students/courses/course-outlines/


mailto:rebecca.lewis@unsw.edu.au
http://classutil.unsw.edu.au/EDST_T1.html






EDST6728 Extension Music 1 UNSW 2020  

6. COURSE CONTENT AND STRUCTURE 

 

Module Lecture Topic Tutorial Topic 

1 

Course Introduction and Overview  

¶ the life of a music teacher 

¶ Music education in Australia 

¶ the Syllabuses 

 

¶ Examination of the Music syllabi years 7-12 

¶ Previous experiences of music education 

¶  

Reading: Syllabus 7-10 and NSW Creative Arts K-

6 Syllabus 

2 

Modern Australian music  

¶ pop music v classical music in the 

modern Australian classroom 

 

¶ Music genres in the classroom: The role and 

value of popular music, Australian music, 

Aboriginal music, and other music genres in 

music education 

¶ Discussion of music education background 

both in and out of the classroom. 

Reading: Walker, R. (2009). Beethoven or 

Britney? The Great Divide in Music 

Education. Sydney, NSW, Australia: 

Dick Letts (2009) Response to Beethoven or 

Britney?  

3 

Philosophical approaches to music 

education 

¶ paraxial and aesthetic philosophies 

¶ pedagogical approaches to music 

education: Kodaly, Orff, Dalcroze 

 

 

Practical classroom activities – Dalcroze, Orff, Kodaly  

Integrating the Syllabus learning experiences:  

Reading: McPherson, G., & Dunbar-Hall, P. 

(2001). 2. Australia. In D. J. Hargreaves and 

A. C. North (Eds.), Musical development 

and learning: The international perspective 

(pp. 14-26). London: Continuum. (Online) 
https://books.google.com.au/books?id=-

bqvAwAAQBAJ&printsec=frontcover&dq=Musical+develop

ment+and+learning:+The+international+perspective&hl=en

&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ

6AEIGzAA#v=onepage&q=Musical%20development%20a

nd%20learning%3A%20The%20international%20perspecti

ve&f=false  

Faulkner et al. (2010) Holyoake’s Drumbeat 

program the Australian journal of 

indigenous education 

Submit essay outline  

4 

Year 6 to 7 transition  

¶ the national review and bridging the 

gap differentiation in the classroom  

¶ integrating life skills into teaching 

Techniques for students with additional learning 

needs 

Building a music program Year 7 -12  

 

https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
https://books.google.com.au/books?id=-bqvAwAAQBAJ&printsec=frontcover&dq=Musical+development+and+learning:+The+international+perspective&hl=en&sa=X&ved=0ahUKEwi696vr0drKAhXLEpQKHQNxAewQ6AEIGzAA#v=onepage&q=Musical%20development%20and%20learning%3A%20The%20international%20perspective&f=false
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¶ Use of notation and its integration 

into the curriculum and how 

appropriate this is for an SEN 

classroom 

¶ Arranging skills  

 

 

Reading: Mills, J. (2005). Music in the schools. 

Oxford, England: Oxford University Press. Read 

Chapter 3: ‘Teaching Music Musically’ 

 

 

http://www.aral.com.au/resources/guide.html
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7. RESOURCES 

 

Required Readings 

You are required, for this course, and in the future, to have copies of the following syllabus documents. 

It is highly recommended that you buy them or have them printed and bound yourself. 

Board of Studies NSW (2003). Music Years 7-10 syllabus
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McPherson, G. E., & Davidson, J. W. (2006). Playing an instrument. In G. E. McPherson (Ed.), The 

child as musician: A handbook of musical development (pp. 331-351). Oxford, England: Oxford 

University Press. 

McPherson, G., & Dunbar-Hall, P. (2001). Australia. In D. J. Hargreaves and A. C. North (Eds.), 

Musical development and learning: The international perspective (pp. 14-26). London: Continuum. 

McPherson, G. E., & Gabrielsson, A. (2002). From sound to sign. In R. Parncutt, & G. E. McPherson 

(Eds.), The science and psychology of music: Creative strategies for teaching and learning (pp. 

99-116). New York: Oxford University Press. 

McPherson, G. E., & Williamon, A. (2006). Giftedness and talent. In G. E. McPherson (Ed.), The child 

as musician: A handbook of musical development (pp. 239-256). New York: Oxford University 

Press. 

Mills, J. (1991). Assessing musical performance musically. Educational Studies, 17(2), 173-181. 

Savage, J. (2007). Reconstructing music education through ICT. Research in Education, 78, 65-77. 

Sloboda, J. A. (2005). The psychology of music reading. In J. A. Sloboda, Exploring the musical mind: 

Cognition, ability, function. Oxford, England: Oxford University Press. 

Special issue of Music Educators Journal dedicated to students with special needs. See table of 

contents at http://www.jstor.org/stable/i367929. Music Educators Journal, 87(4), pages. (Jan 

2001) 

Stanley, M., Brooker, R., & Gilbert, R. (2002). Examiner perceptions of using criteria in music 

performance assessment. Research Studies in Music Education, 18, 46-56. 

Stollery, P. & McPhee, A. D. (2002). Some perspectives on musical gift and intelligence. British Journal 

of Music Education 19(1), 89-102. 

Thompson, W. F., Dalla Bella, S., & Keller, E. P. (2006). Music performance. Advances in Cognitive 

Psychology, 2(2-3), 99-102. 

Veblen, K. (2006). Special focus issue on popular music in music education. International Journal of 

Music Education, 24(2), 99-100. 

Walker, R. (2005). Classical versus pop in music education. Bulletin of the Council for Research in 

Music Education (163), 53-60. 

Welch, G. F. (2006) Singing and vocal development. In G. E. McPherson (Ed.), The child as musician: 

A handbook of musical development (pp. 311-352). Oxford, England: Oxford University Press. 

  

http://www.jstor.org/stable/i367929
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8. ASSESSMENT 

 

Assessment Task Length Weight 

Student 

Learning 

Outcomes 

Assessed 

AITSL 

Standards 

National 

Priority Area 

Elaborations 

Due Date 

https://education.arts.unsw.edu.au/students/courses/course-outlines/
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Assessment Task 2 

 

Year 7-10 Arrangement Assessment Portfolio 

 

Create 2 arrangements to be used in the music classroom; a score and readable audio must be 

submitted for both.  

 

Context  

As a teacher you will be exposed to a large number of students with a large range of musical 

experiences and cultural backgrounds. Even within the same school you may be teaching a student 

who is a competent grade 6 pianist alongside a student who has little experience in any form of music.  

 

As a teacher of a range of students in your year 8 class you must complete two arrangements of a given 

piece of music from an arrangement for piano. The two different arrangements should reflect the varying 

skills of your students. 

 

Arrangement One  
 

In the Orff style of music imagine you are completing this arrangement for a group of 5 students with 

varying abilities using classroom percussion. Think about adding differentiation in for the students. An 

HD mark will be achieved by demonstrating an ability to write a piece that is accessible by a low ability 

year 8 student with no instrumental background other than year 7 classes – to a student who does not 

play a musical instrument but demonstrates and aptitude for music.  

 

Arrangement Two  
 

This arrangement should be appropriate for a class of year 8 students who all play string, wind or brass 

instruments. At least one transposing instrument must be written for in order to access a pass mark.  

 

The higher marks are achieved by students who demonstrate and ability to write differentiated lines that 

can be accessed by students will a small amount of playing background (about 1 year) to students who 

have been learning 4 to 5 years with a clear development of the melodic and harmonic lines, with 

d



EDST6728 Extension Music 1 UNSW 2020  

UNSW SCHOOL OF EDUCATION 

FEEDBACK SHEET 

EDST6728 EXTENSION MUSIC METHOD 1 

 

Student Name:                Student No.: 

Assessment Task: Assessment Task 1 - Essay 

 

SPECIFIC CRITERIA (-)                             (+)




